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have wondered to yourself, “So what? Why should I care that this is an : xi 


Bie 


A Note FRroM THE Epitor: 


LOVE THIS PAPER! 


Student Review: An independent forum for student thought. You 
may have seen this on the cover of our estimable rag, and you may 


‘independent forum for student thought,’ and why should I read the 
stupid thing anyway?” Well, I am here to tell you what it is and why 
you should read it and why it would be a good idea for you to be 
involved with it. ; ‘ 

Student Review is an institution that encourases original thought and — 
fosters intelligent, well-founded opinions and does not require any of 
its Submissions or staff to go through any kind of censorship. For those 
of you new to Utah Valley, original thoughts and opinions are not 
always welcome in this community. It is often difficult to find some- 
one to listen to what you have to say if it does not fit within the bounds 
of what certain people have dictated that you must say. People who . 
like to talk about things besides the weather, the latest Honor Code 
violator, and whether or not to have fat-free yogurt in the Cougareat get 
fed up with the whole thing, after a while, and search in aesperation for 
some real people to talk to about real things. Some of them quit 
searching and join the crowd. Others pretend to join the crowd but 
secretly think their thoughts and hope for the day when they can talk 
about them without fear of condemnation or dirty looks. Still others 
stumble onto Student Review and find that they are not completely 
alone in this place called Provo, and that there really are real people out — 
there who aren’t afraid to say what they think. This is not to say that 
every student who attends BYU is not a real person, nor does it say that — 
every person at BYU is afraid to say what they think. I’m sure that 
many students really do think solely about the weather, the Honor 
Code, and yogurt. But those people probably aren’t reading this, and, if 4 
they are, they are probably horribly offended by now and have walked 
off in disgust. I will not apologize to them, because just as we have the 7 
right to print these words in this paper, they have the right to not read 
them. Which brings me to my next point. we want to hear from you. 

Anyone and everyone is welcome to tell us their opinion of our 
paper (be it good or bad), to submit articles for publication, and to join. . : 
us at our meetings every Tuesday in the Brimhall Atrium at 7:00 p.m. W 
If you are disturbed, angered, or otherwise bothered by any of the 4 
articles you read, tell us about it. If you really like something and fee] 
the author should be lauded for it, tell us that too. Write tous if you ~~ 
have any suggestions for our publication, or even if you just have 
something to say and don’t feel you can say it anywhere else. Our 
address is P.O. Box 2217, Provo, Utah, 84603. 

In the past, Student Review has been known as a kind of ingoleam 
rebellious publication fostering an attitude that is against BYU, the 
Church of Jesus Christ of Latter-day Saints, and anything associated 
with them. I would like to remind anyone who believes that about this 
paper that our goal has never been to deride the University or the j 
Church. It is simply to provide an “...independent forum for student 
thought.” If this purpose translates into insolence and rebelliousness, 
then perhaps we all need to check our dictionaries, because those words _ 
are not synonymous with the former and should not be. I would hope 
that anyone with the preconceived notion that Student Review is here 
for the sole purpose of causing trouble and making people angry would 
abandon those ideas after reading the paper and would understand the __ 
underlying purpose behind it. The SR staff is made up of extremely 
intelligent people with relevant ideas and useful and important things to — 
say. I, for one, am proud to be a part of this staff, and I would invite _ : 
anyone who cares to join us to do so, and I would hope that they would — 
find themselves among friends. Or at least among people who are 
willing to listen. 


Sincerely, 


2 


Stacey Ford 


STAFFPERSON OF THE WEEK: 


Our staffperson of the week this week is Scott Whitmore, without 
whom we would have a pretty sorry-looking paper. Scott devotes 
hours and hours each week to designing the layout for the paper and — 
making it look as beautiful as it does. He is a genius with desktop 
publishing and we will be eternally grateful for his time and effort. 
Thanks Scott. You are much too cool for words. 


9-1/2 Minute Tak 


Good morning (afternoon), brothers and sisters. When the 
executive secretary called me up Gnd Asked me to Jive this talk, 1 
was @ Jittle nervous, but said yes, knowing L would Jeaen And Jrow 
Qs I studied And prepared this talk. And I was right. The Bishopric 
didnt redly Ask me to Give this talk becduse it is something you need to 
Know About. ] hey did it more for me and my persona) Jrowth. 1 have Grown 
to Jove this part of the Jospe] and hope that what I speak About today wil) 
Aso edif'y al) of you as it has me. 
I Jooked in Mormon Doctrine for understanding And for things to say on this some 
what difficult topic Qnd I found that Bruce R. McConkie, in Mormon Doctrine explained it 
- 50 wel) And easily that I could understand it. He: Gave severa) scriptura) references that I 
hope you wil) look - with me now. The first is in the Bible. It is found in Matthew chapter 5, 
| verse 7. It redds, “Djessed dre the pedcemakers: for they shal) be cdiJed the children of God.’ 
This brought it al) home to me. I understood more About the Jospe) than I ever hd before. | 
After looking in the index to the Book of Mormon, I found this reference in 2 )Vephi. Chapter 2, verse, 

24, states that "men are that they might have joy." Vow, for al) of you women out there who do not | 7° 
think that this verse applies to you becduse it says ‘men’ instead of "people" or “humans,” do not 

worry, it does. In the scriptures, whenever the masculine is used, it is di) “inclusive. But thatis not 
mportant so I return to the topic: the Gospel is GJ) -inclusive And that is really the whole ide@ of this 
Jk And the basis of the topic. 

en I found this reference I thought that T was finished: my tak was written And I had 

own toward further understanding of it. However, I felt that there was something missing that I 
Pyeeded to know And understand, so I went to the Jast Genera) Conference edition of the we ali 
Knew that someone had spoken on this topic in the Jast conference, and I was determined to find it. 
, Unfortunately, someone borrowed my copy of the Conference edition, and the librdrys copy was miss — 

ng. But, I found the topic in the = ee 1989 Conference edition. Elder W. Eugene Hansen tells us 
that to be more Joving we should be considerate, complimentary, charitable, and grateful (Ensign, 
November 19787, pages 23-94). This says it Qj). 1 cap rejate it completely to the topic throu ieee 
ptory About my Grandmother. Once, when she was 2 little irl, she found that her mother had ven q 
oy from her because it wds 2 birthday present. Wel), since my Grandmother found it, And being the 
little Gir) she was, she played with it. Baal it broke. Well, my Grandmother was redjly scared 
because she wasnt even supposed to be playing with the toy Gnd she ended up breaking it. So, she hid 
it back in the closet where i found it And never told Anyone she had played with it. When her birth— 
day came, her mother wds rea)ly upset because this toy was broken And she had nothing to Jive her 
daughter. My Grandmother haan t wanted to tel) what had really happened, but felt that she must. So 
she did and her mother was red)ly upset but sti)) loved her even though she found 2 toy she wasnt 
supposed to And broke it. This shows that my Jreat—Jrandmother was considerate, complimentary, 
charitable, and grateful. I always want to be like my Great -Jrandmother. When I read the Ensign 
Article And thought of this story About my Jrandmother, I knew my talk was finished and I felt a 
Great pedce. 

Brothers and sisters, as I felt this peace, I realized that I had Je@med 2 great deal, not only 
About the importance of this topic to the Jospel, but Aso About myself. I wi)) work on being more 
loving And accepting of this ide@ And its importance in the Jospel. I hope Lave helped you As wel). 


= ’ 


< Sk 


There are so many topics to write about for the Religion Section that it’s hard to pick just one. You could look at the LDS view _ 
of women, or write something dealing with church history. You could write about what it means tobe Mormon in Utah-or 
anywhere else. There are cultural aspects of Mormonism we have not even touched on, The whole idea that women should wear . 
dresses on Sunday, even after church, and that the Sacrament has to be taken with the right hand. What happens if you take it with 
the left? Does it not count? And how do people from other religions deal with being here? . 

Why do I bring up this multitude of topics? To get you thinking, looking around you, and saying, “yes, that interests me,I 
would like to write on that.” Then instead of just thinking, “I would like to write,” you actually do it. Sit down in front Oba eer a 


computer or grab a pen and some paper and write. Then submit it to the Religion Section by either putting it in the drop box at ee 
Mama’s Cafe or mailing it to Student Review, PO Box 2217, Provo, UT 84603. Better yet, come to a meeting. They are every 
Tuesday in the Brimhall Atrium. Come and meet us. Then write. It'll be fun. And maybe we can figure out the meaning to some of 
those burning questions you've been trying to figure out since you got to BYU. : 


6 & Kissing is killing our young 


pone! Tho that sous THe Evits oF KissinG Exposep! 


broad and a little hyperbolic, 
but hear me out,” Dr. Rob BY CLARK McBride 
Lieshfield of UC-Berkeley told an 
open forum of about ten students 
last Thursday. Though lightly 
attended, the debate was heavy 
and the topic deep to many 
students at the Y. Dr. Lieshfield 
went on to make some valid 
points. 

“First, we in the scientific 
community have noticed an 
incredible rise in mouth-to-mouth 
transported bacteria and viral 
pathogens, especially in Provo.” 
Lieshfield continued, “though the 
media has kept it under wraps for 
fear of mass hysteria, the univer- 
sity has had over 79 deaths from 
mouth-to-mouth transmitted 
disease just in the past mouth, er, 
I mean month.” 

“We've seen new and deadlier 
strains of mono than ever before 
and there is a whole new strain of 
the Asian flu that is sweeping 
through the area. I’ve especially 
alerted members of the cheer- 
leading squad, considering the 
amount of fluids they exchange 
with total strangers,” Dr. 
Lieshfield said to the crowd. 

Then Dr. Lieshfield attacked 
the commercialism around kissing 
itself. “We as Americans are 
losing billions of our dollars to 
unnecessary Chapstick, 
Doublemint gum, Scope mouth- 
wash, Oxy, and perfume organi- 
zations every year.” How much? 


“Approximately $98 billion to be — 
exact.” The good doctor then : 
went into how that money could 
have been allotted to save public 
broadcasting, feed the homeless | 
or purchase Aaron Spelling’s ! 
home. “I won’t even touch the 
topic of cosmetic surgery, but | 
heaven knows that Tori Spelling’s — 
parents have spent more than a | 
fortune to make a man be willing 
to kiss her on national television.” 
Dr. Lieshfield then finished his 
symposium with a five minute 
diatribe on lust versus love. “Our 
lust meters have found that BYU 
students go overboard in the 
kissing department and all that 
could be changed with a few good 
hobby clubs here. Everyone 
knows that love is not in the air, 
it’s lust, pure and simple in all its 
elemental constituents, and to 
believe otherwise would give 
tribute to the power of Satan or 
BYUSA, whichever is intent on 
committing the most harm to the 
youth of the church.” Dr. 
Lieshfield then left the sympo- 
sium muttering aloud to his 
imaginary friends and headed out 
to Stanford University, where he 
plans to break down the nutrients 
in saliva. Five of the ten students 
in attendance announced the 
formation of the Just Say No to” 
Kissing’s Imperialistic Lie Club. 
They will be meeting every other 
Thursday night under the Kimball 
Tower to provide support and 
information to those wishing to 
break their dependence on the 
flesh. 


ler Sitssing euro fps 


Dont wouy, Im a family science maou 


Im Roseanne, uho the hell ae you? 
I worked on the Chey Chase shou! 

TS hope you like the taste of Spasm. 

My doctor told me tt tant too contagious. 
I was Madonnas pool boy last sama 
‘Gust hug them’? this message brought to you by 
the Chuith of Jesus Geist of Latter-day Saints. 
ts) I wok with that ‘thews a Paty in my Pants” guy. 
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2 Shave gou ewe head of the Dittoheads, would you like to know mow? 


Cither those ae the Dead Sea Sciolls in my pocket ov Sm wally happy to see you. 
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WOrkKING FOR THE MAN, DAY AND NIGHT 


\ ), if ithin the course of human existence, there comes a 

time when man must blow off a whole semester of 

school and ski a lot. That’s what I explained to my 

parents when I told them I was taking a one semester deferment 
from BYU (an option I read about in the Daily Universe, my 
window to the world) and working for Park City Ski Area. 
Somehow they bought the twisted logic and I was soon on my 
way to hanging out with the beautiful and famous in Park City— 
motto: “Really, it doesn’t feel all that much like Utah!” 

Well, hanging out may be overstating it just a bit. I was 
actually on my way to telling the beautiful and famous that the 
door to their gondola would open automatically and there was no 
need to keep punching it. That’s just the tip of the iceberg in the 
glamorous world of tourism and recreation that I am now a part 
of. Sometimes I get to tell the beautiful and famous that the 
gondola is not running today because of high winds. On a rare 
day, I have the distinct privilege of telling the beautiful and 
famous to look towards the center of the chair before sitting 
down. 

I get to tell the beautiful and famous a lot of things now, and 


there is quite a bit they want to know. Just a few weeks ago, — 
“somebody asked where we put our ‘moguls i in the summertime. — 
_Later that week someone wanted to know how fast he would 
_have to go before his ski brakes began to work. Once while I 


was standing at the top of a ski lift, I had a customer ask me how 


~ to get to the ski slopes. “You’re right on top of one, just head 


downhill and you’ll see what I mean.” 
While answering the questions of the general public has 


- become one of my greatest joys, I have found even more 


happiness in riding up the lifts with strangers. As soon as they 


fi igure out that you are an employee of the resort, they assume 


that you also have some sort of psychiatric training and often 


feel the need to tell you about their troubled childhoods. 


Irode up a lift with an older woman and.a cardiologist who 
were discussing the details of valve replacement surgery, or 
something like that. When the doctor asked the woman why she 
had such an interest in the human heart, she began to tell the 
story of the cardiac arrest her husband had suffered. With vivid 
detail, she shared the details of performing CPR on her husband 
for 26 minutes until the paramedics arrived. She told us of the 
ride in the ambulance and the two month vigil she kept in the 
hospital. She also told us how her husband ran away with the 
stenographer from his office just as soon as he recovered. It 
seemed he really wanted to live life after the heart attack and 
wasted no time. Just before our lift ride came to an end, she 
wrapped up the story by counseling the cardiologist not to bring 
everybody back from the dead. “Some people should stay dead,” 
she said. Then she put on her goggles and disappeared down the 
slopes. 

Despite the abundance of amusing quotes and stories I get 
from customers, there are other advantages to working at Park 


_City. I get to ski on all my breaks, the money is as good as 


anything I make in Provo, and my bosses are pretty cool too. (It 
is almost inevitable that this column will find its way into the 
hands of my superiors, so I thought I'd try to get some extra 
points.) However there is one thing about this break that has 
made me happier than anything else: I no longer have access to 
the opinion page of the Daily Universe. And that has made all 
the difference. 

But all good things must come to an end. As the temperature 
rises, I can see my job slowly melting away. It’s kinda like that 
church film, The Last Leaf, only more sad. Pretty soon, the one 
hour drive to work I currently endure will be but a pleasant 
memory. Until that day comes, I have resolved to ski as much as 
I can and know that soon I can go back to writing letters to the 
editor of the Universe about how male nudity offends me. 


1. LOCKER ROOM NUDITY 
2. ANNIE LENNOX 

3. CINNABON 

4. SHAGGY 

5. lvy Tower 

6. SNOWMOBILES 

7. ABSOLUTELY FABULOUS 
8. THe Duck Ponb 

9. WHIPS FOR SALE AT REAMS§ 
10. PATHOGENS 

11. Apsa 

12. RELAY RACES 

13. PLASTIC 

14. NAMETAGS 

15. ACTION BARBIE 

16. IMPRESSIONISTS 

17. GUMBALLS 

18. Star Wars 

19. FEATHER DUSTERS 
20. FEELINGS 


"White Lines", 
SUNBURN, THE 
Gimp, SONGS 
ABOUT 
FISHERMEN, 
FALLING MIRRORS 
CHECKPOINT 
CHARLIE ON 
SouTtH Campus 
DRIVE, SPELLING, 
ATHLETES FOOT, 
HAT HAIR, GEL 
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Noises of NATURE 


BY HEATHER B. HAMILTON 


limited-edition pamphlet entitled The 
el: Belch, The Urge by an ex-BYU 

professor may hail many of you 
unsuspecting eructators as master maters. After 
the professor was caught burping chili dogs at 
two voluptuous testing center proctors, both he 
and his brochure were expelled from the BYU 
community. The following, a brief compilation 
of the most basic and essential noises of 
survival among undergraduates according to the 
pamphlet, is for those of you who find yourself 
mysteriously drawn to the wet, raspy whispers 
of Cougareat clerks, or to the suggestive drone 
of the registration computer man: A complete 
manuscript of the pamphlet was once found in 
the Learning Resource Center under the file 
“We’re Here to Mate, Let’s Get Started.” 


—The BYU male is equipped with air sacs 
on the sides of his neck. When inflated, these 
sacs swell to ridiculous proportions and can 
expel odoriferous air with great force over huge - 
distances. The resulting belch is attractive to 
the BYU female who associates the hollow blast 
with an empty belly that she wants to fill with f 
potato casserole. : yi 


—wWhen several males are belching simulta- 
neously, the calls intermingle in a chorus of 
musty fog that festers over a herd of females. 
The females are disoriented by the surrounding brown cloud as the band of males bite off the heads of 
the receptive females and toss them into their nests of love. Females without heads are less likely to 
resist. 


—Judging from his spectacular actions, the BYU male takes his courtship very seriously. After 
intense diaphragmatic exercises, numer.us dine-in-only refills of stale carbonation, and several 
viewings of “Strange Brew,” the male can woo his 
woman over five-hundred-foot distances and through cinder block walls. 


—lIt is rather unusual for members of our species to vocalize their longings when confined in cages 
and tanks, but there is a story about Gary, the young plump student who lived in an experimental 
laboratory at the Ellsworth Meat and Livestock Center. Gary surprised everyone by belching through a 
tightly stretched wire around his head in response to stimulations in the likeness of Jodie Foster. The 
unexpected vocal demonstration led to a series of areneners in which Gary belched similarly to the 
likeness of any name that ended in “ie,” “y,” “i,” or “ee.” Supposedly, such name endings indicate 


easy prey with broad breeding —. 


If you happen upon a copy of the pamphlet floating around in contraband heaven, pause for a 
moment and contemplate the belch from which you sprung. 
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CourtiING DANGER: AN INTERVIEW WITH LISA BICKMORE 


Lisa Bickmore is a poet, mother 
of five, body builder, and teacher, 

She lives in Salt Lake City, 
where she is pursuing her Ph.D. 
in literature at the University of 
Utah and teaching at Salt Lake 
Community College. Her latest 
book of poetry, Haste, can be 
found at the BYU Bookstore. This 
interview with Bruce Jorgensen, 
Professor of English at BYU, took 
place on March 24, 1993. 


BWI: Lisa, is there anything you 
would like a reader to know about 
you or your poems before they 
read your poems? 


LB: As I look over this 
manuscript again a good year or 
so after I submitted it to Signature 
it strikes me that these poems are 
written over a number of years, 
and I see some real differences in 
type in them. There are a number 
of poems, for instance, that are 
brief, lyrical poems, and then 
there are some that went into a 
more philosophical or slightly 
more intellectual mode, and it’s 
interesting to me that I think they 
do seem to go well together; but 
there’s this long period of time so 
it represents different stages in 
my thinking and in my mode of 
being and so forth. And addition- 
ally, the reason it’s titled Haste is 
that for so many years that’s the 
way poetry had to come to me, 
sort of like all in a big dash, and I 
had to write it as fast as I could or 
it would be gone. 


BWJ: I can’t imagine a more 
attractive title for a book of 
poems. You said “poems written 
over a number of years,” and I 


wanted to ask two questions 
related to that. First, going back 
how far? And second, are the 
poems in the book arranged in the 
order of their composition so as to 
reflect the developments and 
changes over that stretch of 
years? 


LB: The answer to the second 
question is no. They’re all just 
kind of stirred up together. I think 
I wrote poems like “Surrender” 
and (I think it’s called) “Immi- 
grant” (one about my Vietnamese 
neighbor) as long as nine, ten 
years ago. There are markings of 
a younger person on those poems, 
and I feel that there’s a certain 
kind of—they’re not juvenile, but 
they’re the poems of a person in 
her twenties, But I kind of like 
them in the middle, there, of later 
poems, the more haggard poems. 
[Laughter] Actually, I was 
probably more haggard in my 
twenties. 


BWSJ: Intellectually more 
haggard later on? 


LB: There was just sort of, 
well there still is, so much life 
going on around me. Twenties 
were the major child-bearing 
years-that’s what I meant by that. 


BWJ: Now, I know you’ ve been 
writing poems for longer than ten 
years. Is there anything particu- 
larly significant, say, about your 
choice of the earliest poem to 
include in the collection? 


LB: You know, when I 
finished my master’s thesis, it was 
really interesting to me because 


POETRY 
BY ee On 


ou Sane nights in 1 bed, hen as one e needs my y speech 
Or listens, I remember myself, a girl . 
On the sand at sea’s edge, : and the first time 
_ Isaw them Be birds at sunset falling 


A : ognitic 
1 woke fori that dream aaih a mete: 
_Inmy. hand, with silence my ee 


~ Each night, the lull of the wheel it 
Unbroken by any word. Morning oes m 
To the rush of so many wings. I was not 
Surprised by the king’s coming—a neighbor— y 
Of course I went with him, and he would od me: 


Student Review March 1. 1995 


something sort of radical hap- 
pened. 


BWJ: Remind me what that was 
on. 


LB: Middlemarch, nostalgia in 
Middlemarch. Something 
remarkable happened to my 
poetry, and I can’t explain why 
that is, what the accomplishment 
of that particular labor meant to 
me. I mean, it surely released 
something, or maybe it was just 
the act of concluding something 
and feeling energies for starting 
completely over, or completely 
new in some ways. So the earliest 
poems that are in there are poems 
that I wrote during that period, 
although not all of them would fit. 
I remember a lot of poems I wrote 
during the same period of time 
that I wrote those early poems 
that just don’t do anything for me 
anymore. I like them as little 
artifacts of my life, and my 
emotional record, but not as 
poems. But then these other 
poems seem to have certain 
thematic connections with some 
of the other, later poems. 


BWJ: After your master’s here 
you went pretty directly into a 
Ph.D. program at the University 
of Utah, right? 


LB: One year interim. 


BWJ: And you’ve worked with 
Larry Levis, Mark Strand, 
Richard Howard. Talk about your 
teachers at the U. 


LB: The teacher I had the most 
interaction with was Larry Levis, 


My story: I we with it now as with a sede * 
ae lasting prarecnet like the wing, 


ver speak of Ae nor of a 
turn to him when we sit in silence, 
As the. ae folds close to the windows. — 


e oe moonrise, 


Remind me of my brothers’ first falling 


a: Toward me, toward where T always stood, 
_ Arms open, calling to them; and of how © 
They fell to their sister, as if what I said, 
Or failed to say, might save them. 


and the most important lessons 
he taught me were actually fairly 
indirect, which I think is a lot of 
times the case in workshops. 
People can say, “No, this isn’t 
quite the right adjective,” or, 
“End your line here,” and those 
things were useful to me, there’s 
no question. But to me the most 
enduring gifts those experiences 
gave, to me were, first of all, 
feeling like-I was going to say 
that I had peers, which is not 
what I mean. It was more like I 
felt a certain kind of inadequacy 
as a writer; I was circulating 
among all these people who 
seemed fairly confident that they 
were really poets, whereas I was 
not. And so being admitted to 
their presence and all of that was 
very important to me at that time; 
But what Larry gave to me that 
was most important was firstof N 
all a sense that the poems that I 
was writing, humble as they were, 
fit into this textual world of all 
poems. When I brought my first 
poem to a workshop, I read it, 
people said what they thought, 

and then all eyes turn to Larry and 
he speaks. But what he said was, 
“Do you know this poem by W.S. 
Merwin?,” and then quoted three 
or four lines from it. And of 

course I went to look up that 

poem of Merwin’s, and it taught 
me much. And that was the most 
valuable thing, I think, was the 
sense that poetry was a whole 
world of which I was only partly 
aware. And so that has been a 
major gift to me, because I didn’t 
actually take that many work- 
shops at the University; three full- 
fledged workshops is all. And 
every once in a while you wish 


you had people that you were 
regularly bringing poems to. But 
what I find now is that the 
teachers that I seek are poems. If I 
feel that need, what I usually do is 
pick up a book and read, and 
that’s a far more plentiful source 
of teaching. 

Richard Howard showed me what 
a fine editorial eye can do. A 
poem that is in there, “Swan 
Brothers,” I brought to him, and 
he liked it very much and gave me 
praise, which of course is always 
useful. But what he did with it, 
which was remarkable to me, was 
just line by line and word by word 
estimating its weight and the 
distribution in the lines. I still 
have the copy that he executed 
this editorial feat upon. And what 
it did was-—it just made it, the 


whole poem. He showed me how 
to do that and that was really 
important. Plus, you know, just 
getting someone with that fine an 
ear to pay attention to my work 
helped me be more acutely aware 
of my own lines, of my own 
words. I would bring poems that I 
was writing, and I would put them 
before him, and then I would go 
“Oh no! This is not the poem to 
be showing Richard.” Unfortu- 
nately it was too late at that point. 
But it just dramatically increased 
my judgment. 

My feelings about Mark Strand 
are so complicated. I have to say 
that over the years, looking at his 
poems has been amazingly 
meaningful to me as a poet. I 
think looking at what he does 
with the line, what he does with 
form, what he does with sound, 
what he does with everything—I 
feel when I look at those poems, 
the old ones, the new ones, the 
middle ones, there’s always 
something there for me to learn— 
always. 


BWI: I was looking at Dark 
Harbor the other day, and just 
standing there in astonishment at 
some of those poems. 


LB: I know; I know. And the 
complication comes from the fact 
that my interactions with him 
have been limited and some of 
them I don’t think that he would 
even remember or know. The 
moments when I showed him a 
poem-it’s in there, it’s called “My 
Discontent,” it used to be called 
something really terrible—and he 
sort of said “No, the silly irony of 
this title” and just went through it 
lacerating the poem. It was a 
bloody thing when he was done 
with it. But, you know what he 
said, he quoted a line and said, 
“This is the poetry in this poem.” 
That’s so important to know how 
to locate that. 


BWJ: Howard as a critic can do 
that. 


LB: | Ohyeah. “The child 


se eeeeeere 
»ceean 


P sleeping between us, her hair 


smells of white soap.” He said 
“That,” you know. And at the 
same time I’m wanting to defend 
the rest of the poem, but knowing 


that he is exactly right. And then a 


poem in another manuscript won 
a contest that John Hollander 


judged, and apparently, much to 


my happiness, John had shown it 
to Mark, and Mark stopped me on 
the stairs one day and said, “I saw 
a poem of yours; John Hollander 
showed it to me.” And he said, 
“That was a good poem.” It was 
one of those moments that you 
treasure up for a really really bad 
day. 


BWJ: You have officially 
followed the path of those people 
Jerry Johnston called “Career 
Academics”; that is, you’ ve done 
an M.A. in literature, you’re 
doing a Ph.D. in literature, and 
you spend a good deal of your 
time teaching; and at the same 
time, you have disciplined 
yourself to write really fine 
poems. Was getting a Ph.D. in 
literature a way of playing it safe? 
That sounds too disparaging, but 
we all do try to play certain things 
safe. 


LB: There are many many 
ways to play it safe, and ways to 
not. For instance, I also have on 
the face of it a fairly conservative 
domestic life. I mean I have five 
children, and a middle-class home 
and a husband and a dog and a 
cat. And there is a sense to me in 
which the whole creative en- 
deavor is in some ways a way of 
courting danger-—I mean certainly 
courting something that’s not 
known. I mean, J feel that way. 
There are times when I feel like 
writing or what I write is abso- 
lutely a gift from whatever forces 


bless us. And then there are times, 


too, that I feel like there’s not 
enough to stay me from the dark 
parts of this gift. So, I don’t 
know...What is safety anyway? 


BWJ: One of your first poems 
that I remember sharply is the 
poem about the accident you had 
on Point of the Mountain: “The 
Glass.” But I remember earlier 
poems, some you must have 
written when you had English 
218R from me. 


LB: _That’s a long time ago. 


BWJ: A long, long time back. 
And I can remember...you were 
very intense—I mean you still are. 


LB: This seems to be the 
consensus opinion. 


BWJ: The general consensus of 
us all—we’ll drum it into a cliché. 
But things that you wrote in 
English 218R all that long ago 
have stayed with me, and the 
sense of your presence, not just 
presence but some kind of force, 
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As I was contemplating what kooky little question I could pose for this week’s 
Lunchtime Poll and couldn’t come up with anything I said to myself “Dang.” 
Then I thought “Eureka!” So this week’s question turned out to be: what is your 
favorite substitute cuss-word? 

Now, I am an incurable potty-mouth. I simply love to cuss. My cuss-word of 
choice is, of course, Damn, simply because of its versatility. It’s a good filler word 
which comes in handy in almost any occasion and appears in the Bible (which accounts 
for its almost universal toleration). The more hard-core cuss-words, the S- and F-words, in 
all their incarnations, also possess a certain musicality for me, but they lack the acceptability 


- and easy mildness of Damn. They are also not present in the Bible. Therefore, although I love to use them 


every chance I get, that chance doesn’t come along too often at BYU. So I treasure them up for the perfect 
moment. For example, my sister and I were running along that path up Provo Canyon last summer and these 
sweaty, pubescent boys came barreling up from behind us on their bikes and yelped in my sister’s ear as they 
passed. Now, when you’re aaah s with boys like these you can’t say something like “Hey, you hoodlums, 
watch where you're going” or they’II simply mock your lack of imagination. There was no time to come up 
with a witty comeback, so my sister simply yelled “F*** you!” at the top of her lungs. The boys looked at 
each other, wide-eyed, in utter shock. They did not expect such filth to usher forth from the mouth of a mild- 
mannered Mormon woman. I must admit that I was shocked and exhilarated myself. Those two simple words 
came out with no hesitation and got the job done. My sister said “I love the F-word. It’s always there when 

_you need it” and I said “Even when you don’t need it, it’s still there for you.” (Bear in mind that in Utah 
Valley the F-word has particular potency. Results might not be as dramatic in most other parts of the 
English-speaking world.) 

But since that kind of golden opportunity doesn’t arise as much as we might like at BYU or at the MTC, 
some wacky young Mormon folks have invented their own arsenal of pseudo cuss-words which are, they 
assume, benign enough to be used for any occasion. I’m sure you are all familiar with these. If you have 
gone on a mission (especially English-speaking) within the past five years, if you know any Mormons from 
California, Arizona or Utah, if you know anyone named Jordan who wears those blue and white flip-flops 
and those Levi’s shorts and who lives at Chatham Town, you have heard these words. And if you are like me 
you are so sick of hearing them you could spit. 

The high triumvirate of Mormon cuss-words is composed of the following: Fetch, Suck, and Oh My 
Heck. These words reverberate throughout the Smith Fieldhouse, echo off the walls of the Cougareat, and 
ring through the halls of expensive condos all over Provo. ‘I think I became overexposed to these terms, 
especially Fetch and Suck, when I worked on the grounds crew last summer. There were two guys on my 
crew who incessantly peppered their speech with them. I felt like I was in a hive of bees who, instead of 
buzzing, said Fetch and Suck. Every day from 10:00 to 2:00 all I heard was “Hey, do we fetchin’ have to 
rake this suckin’ lawn?” or “This suckin’ weed whacker is fetchin’ broken” or “What the suck is that tarp 
doin’ over by the fetchin’ Botany Pond?” I figure they might as well have just gone ahead and said the real 
word, because who’s kidding who. They weren’t sparing my virgin ears by “toning down” their language, 
and they weren’t really avoiding cursing by saying “suck” instead of “f***.” 

Well, most of us are guilty of substituting funny little words for big yucky swear words. I know I don’t let 
my communication be Yea, Yea, Nay, Nay. There are, however, some people who really don’t get annoyed 
very often, and they’re the ones who let loose a big hairy curse when they do get mad. Generally, though, 
people are irritable. We need meaningless words which adequately convey our frustrations but don’t offend 
the sensibilities of those around us. But I really feel that-we need to stop this Fetch- and Suck-fest, so I asked 
a few people what silly emphatic phrases they liked to use when Yea, Yea, Nay, Nay just wouldn’t cut it. 
Here are some of the answers. 


Worps THat Sounp A.Most LIKE THE REAL THING 


dagnabbit, consarnit (these are my favorites) 


scheiss _ (this one is almost universal; three people I asked gave me this one and I used to say it too; is it 
archetypal?) 

schmidt (a variation of scheiss) 

schnit ; 

shite (this, I’m told, is popular in Ireland and Scotland; we used to say it in Canada) 

Shiite Muslim 

oh sh-crap (this is what my Mom does when she decides, in the middle of cussing, that the situation 


doesn’t call for the full blown swear-word) 

sheep (a Daily Universe staff member gave me this one) 

what the Shiz... 

that’s the shits (which, technically, is a cuss-word, but what the schnebelkef) 
Judas or Judas Priest 

arse (this one almost sounds better than the real thing) 
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NOSE-RINGS AND FACIAL Hair: 
AN INVESTIGATION OF WHAT THE HONOR CODE REALLY SAYS. 


ou hear a knock at the door, and open it to greet 

your landlord. She informs you that your pet rock, 

“Lumpy,” violates the rule restricting pets in the 
apartments, and that you are required to pay a $20 fee, or 
forfeit the “pet.” When you protest, she replies, “If you 
don’t like it, you can leave.” Desperate, you mention that 
in the contract you signed there was no mention of this 
stipulation. “We decided that this was understood and 
didn’t need to be printed,” she rebuts. You give in, but 
decide to research the validity of the rule. If this scenario 
sounds ridiculous, it may interest you to know that this is 
the reasoning you may encounter with BYU Dress and 
Grooming Standards. 

This was made clear to me recently after some experi- 
ences of my friend, Polly. She had her nose pierced in 
India, as is the native custom for women in that country. 
Though you may think this is odd, to Polly it signified her 
appreciation of Indian culture. Neither of us thought much 
about it, because we knew of no rule prohibiting this at 
BYU. However, upon her return to campus this fall, Polly 
received some interesting reactions to her new pierce, 
including being told she was violating thé Honor Code. 
Once, Polly was denied the privilege of taking a French 
test in the Testing Center. Polly had a copy of the Honor 
Code with her and showed it to the worker. When the 
worker saw there was no rule banning nose-rings, she had 
to give Polly the test. 

After this experience, Polly decided to find out if there 
was actually a problem with having a nose-ring at BYU. 
She was referred to the Office of Student Life, where she 
made an appointment with a counselor. During her 


BY ANDREW HUNSAKER 


meeting, the counselor explained that in the Dress and 
Grooming Standards nose-rings are considered an extreme 
style. When Polly argued that she had not signed an Honor 
Code that included this mystery rule, the counselor became 
silent until the subject changed. 

Polly’s argument is valid. The only extreme styles 
referred to in the Standards are hairstyles and modest 
clothing, and no mention is made of nose-rings. The 
Standards state, “Clothing should be modest in fabric, fit, 
and style, and appropriate for the occasion. Skirts and 
shorts should be knee-length or lower....” The general 
appearance of men and women is to be “modest, neat, and 
clean.” How are students expected to somehow draw from 
this even the slightest policy regarding nose-rings? My 
point is that we cannot. To read the thoughts of another is 
impossible—at least for me. 

There is a neat set of principles called the Rule of Law. 
The Rule of Law is what makes self-government possible. 
The premise for the Rule of Law is that a person may 
choose to break a law, but must be willing to accept the 
consequences (much like the idea of free agency). In order 
for the Rule of Law to function, five principles must be in 
effect: generality, prospectivity, publicity, consent, and due 
process. The principle of publicity is most important in 
this situation. It states that laws must be known and 
certain. Frank Fox and Clayne Pope explain in their book 
America: A Study in Heritage that “Tyranny works best in 
silence.” The University, by not letting the students know 
the rules for which they are held accountable, is in effect 
creating a tyranny. 

In Polly’s case, she was given special exemption to the 


nose-ring rule because her pierce symbolized Indian 
culture. It is wonderful that religious and cultural symbols 
are often allowed on campus, but this sets up a double 
standard within the student body. Who is to say how 
valuable one person’s sense of identity is as opposed to 
that of another? 

As you may have noticed already, contradictions 
abound in the Dress and Grooming Standards. For ex- 
ample, in every copy of the Dress and Grooming Standards 
it states that modesty and cleanliness are important values 
through which students “represent the principles and 
standards of the Church." By including this statement in 
the Dress and Grooming Standards, it may be assumed that 
these BYU Standards are the views of the Church. Further- 
more, “On Your Honor,” a pamphlet on the Honor Code, 
directly states, “These standards of appearance are in- 
tended to preserve an atmosphere which reflects the ideals 
of the Church of Jesus Christ of Latter-day Saints.” On the 
contrary, though modest clothing is an LDS value, many of 
the other guidelines are not. They merely reflect a certain 
“image” desired of BYU students. 

Call me crazy, but I know of no gospel principle that 
conflicts with having a beard or a nose-ring, or with men 
having long or “extreme” hair. We all know of many good 
members of the church who “violate” these rules. For 
example, a member of the bishopric in my singles ward at 
home has hair past his shoulders. Polly, though she has a 
nose-ring, still holds a temple recommend. Are these the 
positions of unworthy members? The mirror the Honor 
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Honor Cope 


Code uses to-reflect the church ideals is hopelessly warped. 

A friend of mine, Rachel, made a good point when she said, “You can hold a recommend and you can be 
worthy to go into the Lord’s house, but can’t be worthy to attend “The Lord’s University.’” This bothered 
her, and I, too, am very bothered by it. Yes, we selfish whiners can leave BYU if we’re unhappy. However, 
because of the Dress and Grooming Standards, students who remain may form the opinion that in order to be 
in good church standing one must dress and act “conservatively.” I am not saying that BYU does not have a 
right to set up a dress and grooming code. They do because they are a private university. I simply want these 
standards to be shown as separate from the doctrine of the Mormon religion. Is that too much to ask? 

Regarding the beard rule, I think it is necessary to look at its lovely history to better understand its 
premise. In their book Brigham Young University: A House Of Faith, Gary Bergera and Ronald Priddis 
document that until the early 1970s, BYU went without an explicit dress and grooming code. In 1964, 
BYU’s president Ernest Wilkinson became concerned with bearded students who tended to gather in the 
library to discuss philosophy and politics. In his 1965 address, he told the students that there was no place at 
BYU for the “...grimy, sandaled, tight-fitted, ragged-Levi beatnik.” He also wanted no “surfers” at BYU. 
This is unfairly judgmental. 

President Wilkinson tried to obtain a statement from the First Presidency regarding beard and hair length, 
but received no such endorsement. On the contrary, the Church’s priesthood bulletin in September 1970 
carried an official church statement that dress and grooming matters should be left for the individual to 
decide. Despite this, President Wilkinson still created the Dress and Grooming Standards. In another 
address, he warned the students that they could be suspended with no prior notice for a “combination of 
violations,” including having long hair or beards. He added: 

“May I also say that we have found through some careful checking we have been doing that those who 
violate dress standards are often those who are traffic violators; that very often they are those who are short 
on church attendance; often they are those who have poor academic records...” 

I am disgusted that the standards set up by this type of attitude are still in effect. Where would the 
Church be if we were judged according to the many stereotypes placed on us as Mormons? I think it’s time 
that these ideas are placed aside and that we, as a student body, are acknowledged as mature enough to not 
judge by appearances. 

I decided to get to the bottom of the whole problem, and made an appointment with Student Life. In an 
informal meeting, I learned that the constitution of “extreme styles” is decided by the Board of Trustees. 
This means these opinions are not made known to students when they agree to live the Code. The reason for 
such ambiguity is the Honor Code’s change in 1991 from a specific rule system to an appeal to individual 
honor. Yet enforcement of the Honor Code is still in effect. It is useless to pretend that these aren’t rules. 
The Dress and Grooming standards cannot survive unless they are moved from this limbo :into either the 
realm of personal choice or enforced dictation. Otherwise, the document simply works against itself. 

What is important here is action—not by only a few students, but by many. If we truly want a change, we 
can’t merely complain. The Honor Code has a history. of change, but this change didn’t happen without 
effort. To share your ideas for revision of the Dress and Grooming Standards you can write to or talk with 
the Student Life Office or you can attend the meetings of the Student Advisory Council. The Council meets 
every Tuesday and Thursday at 4:00 p.m. in 347 WILK. These are open meetings, where you can have issues 
raised for discussion. Ideas from these meetings are passed on to the Honor Code Advisory Council. I found 
Student Life very helpful and willing to consider student solutions. If we offer these solutions in a spirit of 
cooperation, we can help to revise the Honor Code, which is in dire need of change. 
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LISA 


in the class. But really that poem about the accident on 
Point of the Mountain struck me as something—a quantum 
leap to use another cliché—but something more deadly 
serious going on here than maybe had been earlier. It 
makes teaching writing a kind of scary thing because I 
would not necessarily have predicted that you would have 
produced all of the poems that you’ ve produced, although I 
was absolutely convinced that you were talented and 
passionate about language. 


LB: Something happens, though, where for you, I think 
for anyone-I don’t know. Maybe that’s just plain not true 
that for some people it doesn’t become an issue about life 
as well as an issue about words. But for me it is. There’s 
absolutely no question in my mind that what my life is, 
who I am, is inextricably all tied up together with that I 
write. Partly what I write, how I write, how often I write, 
but that I write, certainly. Absolutely. 


BWJ: How often do you write, and when do you write? 
The usual question number three. 


LB: Ihave loved to make a teaching schedule where 
there is some sort of broad afternoon available to me two 
or three times a week, and that’s often when I have written. 
I have also been known to write in the night time, which 
gives you an exhilarated, wild feeling. I mean, it also 
exacts its penalty; I can’t do that very often. But on my 
birthday last year, in August, I stayed up all night-I went 
to bed at like six o’clock in the morning. It was the most 
amazing feeling as I wrote three poems that night. I don’t 
know. It’s like, insofar as I’ve had no experience with this, 
it’s like being drunk or something on words. I am also one 
of those people—and I have spent my writing life trying to 
not mythologize this for myself—but I am one of those 
people who does get intense periods of creation and then 
periods of... 


BW3J: Fallow. 


LB: Yeah. I don’t want to mythologize that, and then 
turn it into some vapid notion of inspiration; but on the 
other hand I would be an absolute liar if I didn’t say that 
there were times when I felt like I was inspired. So, during 
those times I write often, a lot, and it’s like an altered state 
of consciousness for an extended period of time, and it’s 
strange, it’s a very strange experience, an I love it. So, 
anyway, when it’s not one of those periods, I tend to keep 
a journal. I write down bits of things that occur to me, or 
that I read, or whatever. Then I tend to write probably 
every day, or regularly anyway, and produce poems less 
frequently. 


BWJ: You mentioned teaching. What is your teaching 
load? 


LB: _ I teach three classes per quarter. 


BWJ: OK, besides that, you are presumably a full-time 
wife, housewife, and mother. It’s hard not to be+if you are 
one, you’re full-time. Besides that you are a body-builder. 


LB: Yeah, although this “getting a real job” has 
wreaked havoc in my workout schedule—I hate that. But 
yeah, I love body-building. It’s a form for the life of the 
body. 


BWJ: Which poetry isn’t, as much? 


LB: No, it is. It’s all very much linked, it’s one more 
way of articulating it. 

BWJ: And you’re also a singer, a performer. 

LB: No, this band that I’m in...actually, we play 
seldom, it has a sort of new incarnation, and we’re trying 
to get it off the ground. 

BWJ: What kind of music do you play? 

LB: _. Well, I sing. We play a wide variety of songs, and 
some of them I find reprehensible and then some I like 


quite’a bit. The’ones that T likethe most-are’bluesy sorts of 
songs,.like Bonnie Raitt.songs. 
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BWJ: What’s your favorite Bonnie Raitt song? 
LB: Well, we have early, middle, and late... 


BW/J: I meant overall. I don’t:know all the early, middle, 
and late. I know a good deal of them. 


LB: OK. CanI have two? 


BWJ: Yeah. 


LB: Could I have three? 


BWJ: Yeah. 
LB: OK. Then one that I absolutely love is her version 
of Dell Shannon’s “Runaway.” 


BWJ: I haven’t heard that. Maybe I have. 


LB: Well, it’s killer. And I love “Wild For You Baby.” 


BWJ: I think my favorite is “Louise.” 


LB: That’s a good one. 


BWJ: And then the one she does with John Prine. 


LB: Oh yeah, “Angel From Montgomery.” 


BWJ: In fact, I think that’s the best version of “Angel 
From Montgomery” that I’ve heard. But back to poetry. 
What are your preoccupations as a poet, both thematic and 
formal? 


LB: — Formal, let’s start with that. Formally I love the 
notion—I don’t know if it’s so much a notion—but I love 
thinking about the way the line works in poetry. I remem- 
ber sitting in a workshop where a poet, a student poet 
whom I admire very much, Mike White, said to another 
poet that I admire very much, Ralph Wilson, “Your line 
endings are nothing more than cute.” I don’t know that I 
had actually thought so much about line endings until that 
point. And then I sort of went back and looked at my own 
poems with a new interest in that. And then I also just 
think, not just endings, but lengths of lines. Like I’ ve been 
reading Whitman again. There’s something about the way 
that those lines feel absolutely free to just unfold in yet 
another few syllables, any old time they want, you know, 
that, I don’t know...it does something. To me it’s abso- 
lutely about unfolding more thought, too, to be able to take 
a line like that. I have a poem in my new manuscript that i in 
some ways is very much about Whitman. 


BWJ: When he gets a cadence going, nobody can touch 
him. 


LB: Oh yeah, I think so too. 


BWJ: As awoman poet, do you have any “anxiety” about 
Whitman as precursor? Of course, Whitman is an ambigu- 
ously male poet, but... 


LB: Well, I’ve just been thinking as you were unfolding 
this question that I have a copy of Whitman on my desk at 
work, and this woman that I know was in my office 
inspecting my books... 


BW4J: Dead white male. 


LB:  That’s what she said. She said, “Why do you read 
him?” I mean, she was asking it kind of aggressively. And 
I’ve read all of that (well not all of it), but I’ve read the 
discussion of precursors and the whole complicated notion 
of who are our fathers, mothers, aunts, uncles, you know. 


BWJ: Your live precursors are all male, too, the ones 
you’ ve mentioned at least. 


LB: _ They are. I’ve never had a female teacher, I mean 
as a teacher teacher. When I said that my teachers are 
books now, I mean many of the books that I’ve learned a 
great deal. from were contemporary poets like Louise 


-Gluck, or Sharon Olds. Also Jorie Graham—I remember 
hearing her read and being absolutely bowled over byt, *> ” 


because she made some really, I think, startling innova- 
tions in that book The End of Beauty. So anyway, I do feel 


like I have female teachers. I admire Emily Dickinson, but 
her stylistic practice-I don’t know, I mean I always feel 
sort of guilty when I’m faced with an extremely formal 
poet. I could not climb in that closet, and I admire what 
stunning works of art come from that closet but I couldn’t 
do it. There’s one poem I wrote that has something that 
you could call rhyme, and I wouldn’t go so far as to call it 
rhyme. It’s called “Francesca,” and it’s from the story of 
Paola and Francesca and I wrote it in slant-rhymed 
couplets—kind of. And I can’t tell you how hard it was. 
And still when I look at it I just feel this absolute ambiva- 
lence because on the one hand, some of the rhymes I go, 
Yeah! And then some of them I just go, Please! 


BW3J: It didn’t occur to you to try terza rima? 


LB: No, nosir, I don’t think so. So, I don’t know. I 
realize that to work in forms in some ways you have to 
submit yourself to the form and recognize that what you 
write will be unreadable for a while, probably. 


BWJ: Soin the current controversy about neo-formalism, 
and whatever the other thing is, you’re probably more 
allied with whatever the other thing is. 


LB: | Whatever the other thing is, that other thing. Well, 
of course I admire those poems, I mean, many of them—not 
all of them. But I’m writing on Merrill. Merrill is like a 
formalist gone mad. I mean, he’s just all over the map. 
You'll be reading along in The Book of Ephraim and there 
will be long passages of blank verse, which of course is 
formal. And many of the poems in Haste are in fact along 
those lines, blank verse, most of them. But you’ll be 
reading those long passages of blank verse and then all of a 
sudden there will pop up a little sonnet, after another 
sonnet, after another. And they’ll just be going on, mlling 
the same damn story. 


BWSJ: I think this is what they call sprezzatura. 


LB: _ It’s amazing. I mean, it’s absolutely amazing, and 
it’s delightful, and it’s sort of terrifying, too, such virtuos- 


ity. 


BWJ: Just briefly say something about thematic preoccu- 
pations—subjects. What tends to emerge most frequently 
into a poem for you, or, what generates a poem? What 
kinds of experience? 


LB: Well, many, many, many of my poems are medita- 
tions on the domestic. I feel like in my more recent poems 
that meditation has in some ways become more abstract, 
that is, it’s not like a poem about my husband or a poem 
about my children or sometimes even a poem about my 
house. Well, it’s a poem about what it means to live in 
houses, or to live out of doors in view of a house, or to 
look out the window of a house. So that’s still a really 
powerful situation for me. There’s a poem in the newer 
manuscript called “What Have You to Confide to Me,” 
which is a line from Whitman, near the end of “Song of 
Myself,” that addresses that theme. Let’s see—love, sex, 
death. [Laughter.] Retelling other people’s stories I think 
has been fun. I mean, like “The Swan Brothers” and 
there’s a poem in there called “The Snow Queen that’s. 
another. 


BWJ: Do poems_entangle themselves.with your religious & 
feelings, religious preoccupations? “3 


LB: Absolutely. Because like I said before, I think there 
are times when I have felt like what I get, it’s not just me. 
It’s not like pure invention or something like that. I recall 
many, many, many times when I will have made myself 
ready, when I will be at the computer, or with a pen in my 
hand, or whatever writing situation I’m in-there’ll be a line 
ora line and a half come into my mind. It’s my mind, and 
once it’s there it’s my line, too, but somebody gave it. 
Something-—I don’t know. So I feel in some ways that, 
yeah, absolutely, that there’s some sense in which my-this 
I guess is not strictly speaking about religion, it’s speaking 
more about a sense of connection with the divine. And 


then there’s times, too, when I feel that sort of abyss or — 


dark place where you're separated from whatever force it 
is that you might have felt loved, you.at some point. That’s, 


- another place I do, write from. And absolutely, those — : 
“= poems-the an guish i in them i is ‘not manufactured; then, I feel 
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Campus SPOTLIGHT 


NATIONAL HoLocaustT CONFERENCE 

"Remembrance, Repentance, and Reconciliation" is the theme 
of the Annual Scholars Conference on the Holocaust and the Churches 
to be held on campus March 5-8. Scholars from around the world will 
attend, and holocaust survivors and soldier liberators will present 
papers on their experiences. The opening session will be held March 5 


oh foot at 8:15 PM in the Provo L.D.S. Tabernacle. Admission is free. 
holy Toledo ' Unfortunately, all other sessions require a hefty registration fee. 
rackin’ frackin’... (like Yosemite Sam) ALSO THIS WEEK 
~ holy Shatsburg Thursday, March 2 — "Women in Antiquity: Myths, Realities, 
ohlaws (this one is left over from the olden days) and a Few Surprises." Brown Bag Lecture, by Eric Huntsman of the 
c-t-a-p (this is someone’s mother who spells it out but won’t say it) BYU Department of Humanities, Classics, and Comparative 
poxy (they say this in England, apparently, like “a pox on you and your kin.” Man, Literature. In 378 ELWC at noon. 
they’re living in the dark ages. They also say “sod off” and “piss off,” which I actually Thursday, March 9 — Khando Chazotsang, of the UVSC Center 


really like. Oh yeah, and “lay off,” that’s a good one they have) 


criminy 


- notion of God. I sort of accepted it as a theoretical given, and then 


oh my heavens to Betsy 

oh garbage 

ahh, drugs (that was my brother’s) 

oh my land and garters (this might be the best one on the list) 
hooj 

heinous and insensitive 

crikey 


Frankly, I was hoping for something a little more creative from a cultural 
group professedly opposed to cussing. These are pretty good though. Stick 
this list on your refrigerator and when you feel the urge to say Fetch or 
Suck or Oh My Heck, please, please, take a moment, look at the list, and 
choose to cuss creatively. 


CONTINUED... 


LISA 


like Job or something. I want to. run away when I hear myself talk like 
this because it sounds so pretentious. 

I don’t know how I skirted this question, but I never really did find 
out what, I mean I never had any rapprochement with the whole 


there were times when I thought, privately, so privately that I’m not 
sure I even really thought it, like there was a secret compartment in 
my mind where some malcontents were talking it over, and they said 
“Who are we kidding? We’ ve never believed this.” You know? I 
don’t know what actually prompted me to start asking myself what it 
was that I did believe, but what I ended up doing is, while-I was 
swimming in the morning, I would say, “OK, well, what would it feel 
like if I didn’t believe this anymore?” And it helped me, because I 
remember, just at the point where I was turning in the deep end, 
coming back, having this really strong idea that it wouldn’t be good 


"to give up on the idea of God at this point. And so, now for me the 


danger and also the adventure is imagining what versions of God I 
might entertain in my life, and those are some things that I’ve been 
thinking about in my poems. So, I’m not done with that one. 


BWSJ: “Turning at the deep end”: that sounds like the next poem—or 
it’s one you’ ve already written. 


LB No; I haven’t written it, actually, no. That’s a good one, isn’t 
it? 
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for International Studies, will discuss her experiences as a Tibetan 
refugee. Women's Month Brown Bag Luncheon, 11:00 AM in 376 
ELWC. - 
BYU Press RELEASE OF THE WEEK: 

"BYU Study May Offer Bonus to Fish Enthusiasts" 
AND FINALLY... 

The staff of the Student Review wishes to offer our most 
sincere congratulations and further blessing to Dr. David Cowles in his 
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1 8” PIZZA ; SOUNDS EASY 
I Upto4tiems 4 SUPER LUNCH OR 
b ani Large Drink | DINNER DEAL 


j Large 2 Item Pizzo, 
S] 88 1 | ote = Bread, 
f SUB SANDWICH | Sy Two8’Pizos po COE NTIS 
R10 pate g receive us Ag ce of $499 


Secon eacisns H With Coupon Oly. Expires 4/30/95 : Wi Coupon Only. Exes 4/30/95 
WE WANT EVERYONE IN PROVO TO TRY OUR PIZZA! 
375-7368 375-3853 
77 North 500 West » Provo 1151-N. Canyon Rd, * Provo 
(Albertsons Shopping Center) (Across from Provo High) 
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Chinese Restaurant 


NaAmeD By UTAH HouiDaAyY MAGiZINE 
Best CHINESE Foop IN Att UTAH 
THE ONLY AUTHENTIC CHINESE RESTAURANT IN TOWN 


Fine Mandarin & Szechuan Cuisine 
SEPARATE BANQUET ROOMS 
TO ACCOMODATE 20, 50 OR MORE 
LUNCHEON SPECIALS FROM $295 


NEXT TO PIONEER DRIVE-IN e IN SOUTH PROVO 
OPEN 6 DAYS A WEEK 


TIE 273-7203. 


{OLD SPRINGVILLE HIGHWAY) 


11:30 a.m.—2:30 p.m. & 4:30 p.m.—10:00 p.m. 


FILM 

‘*—International Cinema, 
250 SWKT, 378-5751. 
Feb. 21-25: La 
Descrete (French) and 
Remains of the Day , 
call for showtimes. 
*Tower Theatre, 9th E 
& 9th S, SLC, 297- 
4041. Feb. 17-23: Plan 
Ten From Outer Space 
(Comedy about Mor- 
mons, sex, and aliens) 
and Vanya on 42nd 
Street. Call for 
showtimes. 

*Movies 8, call 375- 
5667; eight great flicks 
for only $1.50. 
*Academy Theatre/ 
Provo, 56 N Univ., call 
373-4470 for 
showtimes. 

*Carillon Square/Orem, 
next to Ross, call 224- 
5112 for showtimes. 
*Cineplex Odeon/Orem 
at Univ. Mall, call 224- 
6622 for showtimes. 


*Central Square The- 
ater/Provo, call 374- 
6061 for showtimes. 
*Scera Theatre/Orem, 
745 S State, call 235- 
2560 for showtimes. 
*Varsity Theatre/B YU 
Campus, call 378-3311 
for showtimes. 


CONCERTS 
Muir Quartet per- 
forming the Complete 
Beethoven Cycle at the 
Utah Museum of Fine 
Arts, U of U. March 
1,3, & 4. Call 581-7332 
for ticket info. 

The Queers, Anger 
Overload, and Power 
Tools for Girls, March 
6 at Club DV8, 115 S 
West Temple SLC. Call 
539-8400 for tickets. 
SeBADoh, God Head 
Silo, State of the Na- 
tion, Stella Brass, 
March 2 at U of U 
ballroom. Tickets $8 at 
Graywhale CD. 
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Weezer, Archers of 
Loaf, and Bonus Band, 
March 17 at State Fair- 
grounds Horticulture 
Building. Tickets $12 at 
Crandall. 

Ska Patricks Day with 
Let’s Go Bowling, 
Skankin’ Pickle, 
Stretsch Armstronng, 
Aquabats, and Soda 
Jerks, March 17 at 
UVSC. Tickets $7.50 at 
Sonic Garden. 


CULTURE 

Elvis in VIVA SALT 
LAKE, now through 
March 11 at Desert Star 
Playhouse, 4861 S State 
St. in Murray. Call 266- 
7600 for info. 


MUSEUM OF ART: 
*CCA Christianson’s 
Mormon Panorama: The 
beehive is beautiful. 
Now-Aug. 
*150 Years of American 
Paintings: Now-Aug. 
| 


ESSENTIAL PHONE 
NUMBERS: 

Enzo, Steve O., Noel, 
and Country Matt, 377- 
4992 

Utah Symphony, 533- 
NOTE 

BYU Standards, 378- 
2847 

UTAH JAZZ, 355- 
DUNK 

The Garrens, 379-8888 
The Marines, 374-1314 
Hansen Planetarium, 
538-2098 

Lenito’s, 377-8226 
Krishna Temple, 798- 
3559 

Pueblo Nuestro Folk- 
lore, 773-7104 

IRS Questions, 800- 
829-1040 

Mama’s Cafe, 373-1525 
Avalon Theatre, Murray, 
226-0258 

LeMar's Nightclub, 
373-9014 

Hale Theatre, Orem, 
226-8600 


Mr. Rub Massages (full 
body), 226-6555 
Dial-A-Story, 379-6675 
Ask-A-Nurse, 377-8488 
Big D’s Pawn Shop, 
763-0791 

Orrin Hatch, 375-7881 
Sonic Garden, 
37SONIC 

Dime Arcade, 373-7555 
UTA, 375-4636 

DMV, 800-451-6496 
SmithTix, 800-888- 
TIXX 

Testing Center, 378- 
6129 

Lenito’s (Orem), 221- 
8226 

Bob’s Discount Auto 
Parts, 373-8888 

LDS Social Services, 
378-7620 

BYU Swim Team, 378- 
BYU1 
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Tickets $7.50 in advance. 
Available now al 

Sonie Garden, 

Crandall Audio, 

and Modified Music. 


A SONIC GARDEN CONCERT/XANTHOS PRODUCTION 


